
At the September 8 meeting of the Grand Canyon 
photography club, member Gary Thompson will present 
techniques and ideas for photographing buildings and 
architectural features. The meeting will begin at  7 pm at the 
Gmeiner Art & Cultural 
Center in Wellsboro, PA.   

Topics will include
* Composition
* Curvesand diagonals
* Reflections 
* Light and Shadow
* Perspective
* Distortion
* Architectural Details

Gary is a principal 
of HUNT Engineers, 
Architects & Land 
Surveyors, P.C.  located at Airport Corporate Park in Big Flats, 
NY. He provides corporate photography of his company’s 
architectural and engineering projects for use in the firm’s 
publications and marketing materials.  Additionally, he has 
enjoyed providing staff photos of 115 employees at various 
corporate events and studio settings.

He is currently Executive Vice President of the NYS Association 
of Professional Land Surveyors in Albany and serves on the 
state board of directors.

An avid motorcyclist, Gary is a staff photographer for the 
Harley Rendezvous Classic, an annual motorcycle rally 
hosting thousands of bikers. As a result, he has had many 
of his photographs published from this event, in various 
promotional media and magazines. Gary has completed 

other magazine and billboard 
assignments for Harley 
Davidson as well.

With a genuine passion for 
live music Gary has also 
photographed many local 
musicians and name band 
acts, achieving what he calls 
“stage status.” Gary has been 
commissioned by a concert 
venue in NY for the past few 
years to photograph popular 
acts; Peter Frampton, Yes, 
Foreigner, Lynyrd Skynyrd, 
Bret Michaels, Styx, ZZ Top, 
Blake Shelton, and several others.  Being on stage and 
back stage with the big bands provides an entirely new 
perspective for “rockin’ concert photography.”

Architectural Photography
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President’s Message

Sometimes the details of every day divert our attention away from the bigger 
picture, not just photographically. I’m not sure where the phrase originated but 
standing among the trees, it is hard to really see the forest. Part of it is the hustle 
and bustle of our lives. We have been conditioned to hurry here, hurry there, 
do this, see this and move on. And, for the most part, technology has matched 
that pace. Editor Brooks Jensen also makes that point again this month in his 
Lenswork Magazine editorial.

Henri Cartier Bresson, who coined the phrase “The Decisive Moment” when we 
decide to press the shutter button and make the photo, talked about those who 
“shoot, shoot, shoot and sometimes the photo is in between.”  Much has been 
said about “being one with your subject.”  That can rarely be accomplished in 
a “motor drive” mode, or “road hunting” with a “drive by shooting,” if I were to 
borrow some other analogies.

Staying in one spot for time and really studying the area takes things to a whole 
new level. In the woods, for example, one begins to see the forest. On “watch” in 
deer season, the forest comes to life. Squirrels, somewhat noisily, start to search 
for their daily food. Birds begin to do the same, sometimes landing nearby when 
you are still. The sunrise literally brings a new light to the woods. There is time 
for contemplation and reflection.  On one particular watch I noticed how several 
very old trees had fallen to the forest floor and had reached advanced stages 
of rotting away to return to the earth. Nearby, some younger trees had 
begun to take the place of their elders and that was especially highlighted 
by the morning sun and resulting shadows. Wow! One image that depicts 
the whole life cycle of the forest, lit by the sunrise and standing out 
because of the resulting shadows. And my camera was back at the cabin. 
To be sure, I went after my camera and came back to make the photo 
while the camp cook was in the midst of fixing breakfast. It was an Eliot 
Porter moment. Try as I might, I could not recreate that moment. The light 
had changed. 

 At another time, I was photographing with my friend John Levandoski 
with my view camera when I spotted a large tree limb near the edge of 
the woods that had been there for some time. “Be one with the branch,” 
John advised. “Try to imagine (as you make the picture) what it is like to 
be there, day after day, weathered by the sun.”

Take time to think about our assignments and see what is really there 
when you approach a subject. It takes your photography to another, 
higher level.

Bruce

THE FOREST, At Hills Creek State Park on a 
Winter day. 

Conversion to black and white enhanced the 
sunlight and shadows coming through the trees 
and helped me to see the forest where the color 
version, for me, obscured that. There is something 
about a forest that invigorates one’s soul.

Seeing the Forest Through the Trees
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Beginning Balance $2,495.53

Cash IN

Dues 20.00

Ed Heaton Workshop $660.00

Cash OUT

Photo Exhibit Refreshments $44.50

Ending Balance $3131.03
 
     

Respectfully Submitted, 
Gary Thompson, Treasurer

Treasurer’s Report for August 2015

Minutes for August 2015
President Bruce Dart brought the meeting to order. 24 people 
were in attendance.

1. There was a reminder that two days of seminars with noted 
landscape photographer Ed Heaton are coming up on Saturday 
and Sunday, the 29th and 30th of August.  The general session, 
open to all at this point, on Saturday will be from 9:00 a.m. to 
3:00 p.m., with lunch as part of the tuition. ($35 members, $40 
non-members.) There were about 20 people registered before 
the meeting. Sunday morning session, starting at sunrise, has a 
maximum of 20 persons, with 7 slots remaining open before the 
meeting. ($45 members, $50 non-members.) 

Gary Thompson raised the issue of the club awarding founding 
members Art and Christine Heiny lifetime memberships in 
honor their important and lasting contributions to the club. The 
motion by Gary, seconded by Suzan Richar , was carried by the 
membership unanimously.

Suzan Richar announced to the club that three different 
persons have complained to her about intrusive actions by 
some photographers. It was not stated the photographers in 
question were in fact club members. The complainants were of 
the opinion that their home, their front porch or their personal 
space was somehow trespassed upon by a photographer, 
who was assumed to be a club member.  Suzan and Bruce 
recommended that personal boundaries be respected, and that 
it is always good etiquette to ask permission when desiring to 
make a photo on someone else’s property. 

2. The program was a presentation about the kinds of images 
which different kinds of lenses can produce on an SLR camera.  
Ann presented simple graphical comparisons of  many aspects 
of lenses, such as, depth of field relative to focal length, aperture 
and distance of camera to the subject, compression of depth 
of field with a long telephoto lens, and magnification of a 
macro, distortion in very wide angle lenses, and how “normal” 
lenses give a perspective similar to the human eye, etc. She 
recommended getting a longer focal length if buying a macro, 

at least 100mm, so there is some working distance between the 
lens surface and the subject. Ann cautioned that good glass, for 
better images, tends to be expensive, for instance that a good 
macro lens can approach $1,000, or a longer telephoto lens can 
be a thousand to many thousands of dollars.  When faced with 
cheap or expensive, she recommends getting the best lens one 
can afford. She recommends looking at a lots of lens review 
sites on the Internet before selecting a lens. In some cases, third 
party lenses may be as good or better, and less expensive, than 
the lens made by the camera body manufacturer.  One lens 
handling tip: turn off the camera power switch before changing 
lenses. Otherwise, the electric charge in the camera can operate 
like a dust magnet, ultimately resulting in the camera sensor 
accumulating dust particles.

Ann recommends, for non-professional shooters, that they 
investigate their homeowner’s policy for the cost of an optional 
rider to protect camera gear from any and all harms, with or 
without deductible on the rider.  In her case, the insurer wants a 
copy of invoices for purchase of the covered camera or lenses at 
the inception of coverage, which Ann states is about $40/year in 
her case.  She has made claims twice after lenses were damaged 
hitting the ground.

3.  The critique topic was fireworks and low light photography.  
Gary Thompson was in charge of the critique.  There were 20 
photographers who submitted images (21 possibly since 
one person’s image was apparently lost in transmission.)  The 
images varied between extreme long exposures which turned 
night time into daylight landscapes, some exquisite golden 
hour landscapes at dusk or first light, several fireworks images, 
musicians performing in low stage light or outdoors in twilight, 
and one landscape of an urban waterway enhanced into a 
painterly abstract using Topaz Impressions and Nik Vivesa 
control point technology.

Respectfully submitted,
David Ralph, Secretary

Congratulations and many thanks to our 
founders and first leaders,

Art and Christine Heiny.

At the August 11 meeting, Art and Christine 
were unanimously awarded lifetime 

membership in our club.

We wouldn’t be here without them!
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Back in the (not so) “good old days,” I used a SLR film camera.  
My film of choice was Velvia slide film, which I liked because 
of the rich colors.   Shooting with print film was challenging 
enough, but slide film was even more difficult.  You had to get 
the exposure spot on.  AND, you never knew if you had done 
things correctly until you got your developed prints or slides 
back.  How disappointed I would be to get my box of slides and 
discover that I had over or under exposed what would have 
been a great shot.  Many times I would bracket (take several 
shots at different exposures) my images to be assured of having 
a good one.  This was costly, since film and developing were not 
cheap.  The general thought was, that if you had 4 or 5 good 
shots in a box of 24 slides you were doing great.  How things 
have changed.

In this digital age we have the opportunity to fine tune our 
images on the spot using the LCD monitor, histogram and 
exposure compensation adjustments.  And because we can take 
as many photos as we want without incurring additional cost, 
there is no reason not to take as many different exposures as 
you want to.

Last month I told you about histograms.  Here is what to do to 
fine-tune your images.  Of course, as I mentioned last month, 
there may be times where you want certain parts of the 
photograph to be mostly black or white.  However, if there is 
something dark in the center of the image, the camera will try to 
make it lighter.  If there is some bright in the center of the image, 
the camera will try to make it darker.  The following are times 
when you are not getting the exposure that you desire.  

 Overexposed Photographs

* If you have the 
“blinkies” or if your 
histogram is skewed to 
the far right side of the 
graph, then there are 
places in your image 
that are overexposed.  
You CANNOT recover 
overexposed areas of 
a photograph.  There 
is no data in those 
spots, they are like white holes in an image.  In this case, you 
need to underexpose (make darker) you next shot.

*  If you are shooting in manual mode, then you need to increase 
your shutter speed, (i.e. if your settings are 1/125 and f8 increase 
the shutter speed to 1/180 at f8) or by making the aperture 
smaller (i.e. if your settings are 1/125 and f8, close the aperture 
to f11).

*  The way to make 
the adjustment if 
you are in one of 
the program modes 
(P, AE, Av or Tv) is by 
turning the exposure 
compensation dial to 
the left or negative 
(-) side.  This will shift 
the histogram to the 
left.  If you don’t know 
how to do this, then it is time to get out your camera manual 
and learn.  Oh, and by the way, even a lot of cell phones have 
exposure compensation available.

Underexposed Photographs

*  If your shot is 
too dark or you 
histogram is skewed 
to the left side of the 
graph, then you need 
to move it to the 
right.  Dark areas of 
a digital photograph 
have data in them.  
If they are slightly 
dark than the image 
can be lightened in a photo processing program.  However, if 
it is too dark the result when you lighten it will be very grainy 
or speckled.   To brighten a dark image you need to overexpose 
your next shot.

*  If you are shooting in manual mode, then you need to decrease 
your shutter speed, (ie if your settings are 1/125 and f8 reduce 
the shutter speed to 1/90 at f8) or by making the aperture larger 
(ie if your settings are 1/125 and f8, open the aperture to f5.6).

*  The way to make 
the adjustment if 
you are in one of 
the program modes 
(P, AE, Av or Tv) is by 
turning the exposure 
compensation dial to 
the right or positive 
(+) side.  This will shift 
the histogram to the 
right.  

Once you have made the change and taken another photo, 
check the histogram again to see if the improvement is enough.  

Understanding Histograms 
(Part Two)

Ann Kamzelski presents 
tips, techniques, and 

creative ideas for getting 
great photos. 

Ann-ecdotes

(Continued on page 5)
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The exposure may need to be adjusted even more depending on 
the conditions.  Most cameras have the exposure compensation 
dial set to 1/3 or 1/2 stop increments.  So if you want to under or 
overexpose a shot by 1 f-stop you need to turn it by 3 clicks for 
the 1/3 stop setting or two clicks for the 1/2 stop one.

Once you learn how to use your exposure compensation, go 
out and try a series of shots to practice.  Often, there is not a 
lot of time to make the adjustment, like when you are shooting 
wildlife, so you need to be comfortable doing this.

Sometimes there are situations where no amount of exposure 
compensation will get everything in that single shot correctly 

exposed.  For these situations you may need to use High Dynamic 
Range photography (HDR) which I wrote about in March of 2014.  
Look in the newsletter archives to read about how this works.  I 
have put in an example of that here to remind you of the kind of 
results you can get using HDR.  

 One last note, if you have a shot where there is a small area that 
is over or under exposed, you may just be better off making the 
rest of the image look good and clone out that spot later.

Visit Ann’s website at http://photoartbyann.com
Text and images by Ann Kamzelski

I knew I wanted to photograph the statue at 
night for the critique. I hadn’t done a night 
image of that particular subject for several 
years. I also wanted to try using a high ISO 
because this camera has much better noise 
levels at high ISO than my previous camera. I 
waited a little longer than I meant to so it was 
darker than I had originally intended. I did 
not have my tripod. I used a 17-70mm lens. 
ISO 3200, f/4 and shutter was 1/6 of a second. 
That is really too slow for hand holding, but I 
tucked my elbows to my sides, held my breath, 
and put the camera on continuous shooting, 
hoping at least one shot would be sharp 
enough.  In Camera Raw I got a true black 
and true white point, lowered the highlights 
a bit, and boosted clarity. I only sized the 
image for the critique in Photoshop. The light 
starburst was a natural effect in camera, I did 
not do anything in post to create that.

A Note About the Cover Photo 
by Mia Lisa Anderson

©Wolfram Jobst

http://photoartbyann.com
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   (Continued on Page 7)

©Jennie Masser

©Sharon Connolly

©Ann Kamzelski©Ken Meyer

August Critique: Low Light or Fireworks

      ©Paul Bozzo

©Bob Bair
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   (Continued on Page 8)

©Bernadette Chiaramonte-Brown ©Bruce Dart

©Russ Dodson ©Suzan Richar

©Jack Preston©Carla Amarosa
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©Dwaine Gipe

©Diane Cobourn

©Sarah Wagaman ©Jan Keck

©Tawny Amarosa

©Kev Card
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   (Continued on Page 10)

One Moment in Time: GCPC Biennial Member Exhibit

Best of Show
“A Heron’s Marsh “ by Gary Thompson

1st Place - Critters
“The Battle”  by Lonny Frost

1st Place - Places and Things
“Twists of Time”  by Bill Giddings

1st Place - Creative
“Philadelphia”  by Gerald Bailey

Congratulations to the Winners
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2nd Place - Creative
“She Found a Diary Underneath a Tree”  by Paul Bozzo

3rd Place - Creative
“The Painting”  by Ann Kamzelski

2nd Place - Critters
“Snug Harbor”  by Paul Bozzo

2nd Place - Places and Things
“Lake Louise”  by Suzan Richar

3rd Place - Places and Things
“CCC Workers”  by Yvonne Lloyd

3rd Place - Critters
“Study in Neon #4”  by Nancy Bickham
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GCPC  2015 Calendar of Events
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Art & Cultural Center unless otherwise noted.

Mini-solo Shows at the Native Bagel, Central 
Avenue, Wellsboro: September, Kev & Mary Card; 
October, Bernadette Chiaramonte-Brown and Jeanne 
Leber; November, Wolfram Jobst.

The Warehouse Theatre:  Various members. 

September 8 - Architectural photography, Gary Thompson; 
Theme. Leading lines; Ann Kamzelski

October 13 - Workshop: What You Always Wanted to Know 
About Your Camera; Theme, Ruins, Ann Kamzelski

November 10 - Composition, Ken Meyer; Theme, Autumn 
Colors, Ann Kamzelski

December 8 - Holiday Party

Please contact Bruce Dart at bdphoto@ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

What is this?  Send your guess 
to wgiddings@epix.net

Mystery Macro
How observant are you?

 
Jerry Crawford guessed last 

month’s mystery: a water 
pump (yard hydrant)

     ©Judith Giddings

     ©Judith Giddings

Who’s Bringing Refreshments?
September: Snacks, Jeanie Leber; Beverages, Bernadette Chiaramonte-Brown
October: Snacks, Paul Bozzo; Beverages, Gerald Bailey
November: Snacks and Beverages, Karin Meyer
December: Members bring finger foods for holiday party.

mailto:bdphoto@ptd.net 
mailto:wgiddings@epix.net


12

The Grand Canyon Photography Club
www.gcphotoclub.org

Check Out This Website:
(Thanks to David Ralph)

The International Landscape Photographer of the Year 2015 Competition:  View the 
top 101 of 2604 entries and/or download a copy of the free eBook.  Spectacular 
photographs from all over the world!

http://www.internationallandscapephotographer.com

Coming in the October newsletter: 
images from the Ed Heaton field trip.

September 8 Meeting At a Glance
 

Gary Thompson: 
Architechtural Photography

Critique theme: Low light;  
Critique leader, Ann Kamzelski:  

Snacks: Jeanie Leber
Beverages: Bernadette Chiaramonte-Brown

In honor of GCPC’s 15th anniversary, we visit 
the archives:  Thirteen years ago, September 
2002, Curt Weinhold presented a program called 
“Capturing Fall Colors” and the critique theme 
was “Cemeteries.”.

In the Rear View Mirror:  (How good is your 
memory?)  Do you know who all the newsletter 
editors have been?  There are three.  If you know 
the answer, send it to wgiddings@epix.net .

Answer to last month’s question: Ann Kamzelski 
and Tina Tolins served as club co-presidents in 
2008 and 2009.  

Ann Kamzelski, Ed Heaton and Kelly Heaton
(Photo by Judith Giddings)

Checking out the long early morning views at the 
Welsh Settlement Cemetery, August 30, 2015 

(Photo by Eric Smith)

http://www.internationallandscapephotographer.com 

